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PROGRAM 
 

Parhelion (2021) 
 Roshanne Etezady (b. 1973) 

 
And Sings the Tune Without the Words (2020) 

Aaron Perrine (b. 1979) 
 

Rhapsody for Alto Saxophone (2010) 
André Waignein (1942-2015) 

 

Sabin Martinez, alto saxophone 
2021 Concerto Competition Winner 

 
 

Intermission 
 
 

Carmina Burana (1937/67) 
 Carl Orff (1885-1982) 

Arr. John Krance (1934-1989) 
 

1. O Fortuna, velut Luna  (O fortune, variable as the moon) 
2. Fortune plango vulnera (I lament fortune's blows) 

3. Ecce gratum (Behold the spring) 
4. Tanz-Uf dem anger (Dance - on the lawn) 

5. Floret silva (The noble forest) 
6. Were diu werlt alle min (Were the world all mine) 

7. Amor volat undique (The god of love flies everywhere) 
8. Ego sum abbas (I am the abbot) 

9. In taberna quando sumus (When we are in the tavern) 
10. In trutina (I am suspended between love and chastity) 

11. Dulcissime (Sweetest boy) 
12. Ave formosissima (Hail to thee, most beautiful) 

13. Fortuna Imperatrix Mundi (Fortune, empress of the world) 
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PROGRAM NOTES 
 
A Parhelion, sometimes also called “sun dog,” or “whirling rainbow,” is an optical illusion caused by sunlight passing through 
ice crystals in the upper atmosphere, causing bright spots to appear around a “solar halo” that encircles the sun. The 
phenomenon causes a ring of brilliance to appear around the sun, with gems of light dotting the perimeter of the circle, evoking 
the appearance of three suns in the sky. In some folk traditions, parhelia signify a sign of great change or transition 
on the horizon. 
 

Parhelion is dedicated to Gary Hill, whose warmth and brilliance enlighten everyone and everything in his radius. All of us 
who have worked with him, laughed with him, and learned from him are brighter because of his luminous curiosity and radiant 
energy. This piece is written in honor of his transition from full-time university professor into the next phase of his life and 
career. 

 
Jason and Melissa Nam first approached me about writing a wind band piece (And Sings the Tune Without the Words)  in 
honor of their late daughter, Evelyn Amanda Nam, in the fall of 2016. Early in the discussions, I proposed the idea of writing a 
choral work and then transcribing it for winds. I simply could not imagine writing this piece any other way. 
 

Fortunately, Jason and Melissa welcomed the idea and quickly set out to find the perfect poem. After some deliberation, they 
settled on Emily Dickinson’s Hope is the Thing with Feathers. In this poem, Dickinson likened the abstract concept of hope to 
a bird—something that can be seen and felt in the physical sense. 
 

From this very first metaphor, the connections to Evelyn were apparent. Evelyn is synonymous with both the singing bird and 
hope, as her name means “little bird” as well as “hoped for child.” I asked the Nams to expand upon the, at times, elusive 
feeling of hope. They explain: 
 

Our relationship with hope has been layered and complicated for a long time. Throughout our family-building journey, 
we had hope and lost hope many times, disappointed and distraught by the process and outcomes time and again, 
year in and year out. But we’d always manage to find our way back to hope, clinging to it, desperate for it in particularly 
challenging moments. When Evelyn was born, even though the odds were stacked against her, we still hoped, forcing 
ourselves to see the possibility of her survival as the eventual probability as opposed to the narrow possibility. Because 
after all, she was the living proof that hope could endure through the unlikeliest of scenarios. When Evie died, it was 
the first time that we truly felt abandoned by hope, that it had failed us, our trusted friend and comrade in arms all 
those years. It felt personal. We were so angry and couldn’t see how we could ever allow ourselves to be hopeful 
again, lured in by its siren song. And yet, somehow, little by little, hope found its way back into our hearts, and we 
allowed ourselves to believe that happiness could be possible, that joy could be possible, that our family could grow, 
that both pain and sorrow, contentedness and longing could exist side-by-side, not “either/or” but “and”—despite the 
pain we had suffered and the devastating loss we had endured that had forever changed us. And that hope brought us 
to our son, Davis, ushered in by the beautiful birdsong of his sister, Evelyn, who is forever perched on our souls as our 
little family’s guardian angel. Our little bird, love and hope personified. 

 

This commission would not be possible without the generous contributions, given with love, by the family and friends of the 
Nam Family. 
 

“Hope” is the thing with feathers – 
That perches in the soul – 
And sings the tune without the words – 
And never stops – at all – 
And sweetest – in the Gale – is heard – 
And sore must be the storm – 
That could abash the little Bird 
That kept so many warm – 
I’ve heard it in the chillest land – 
And on the strangest Sea – 
Yet – never – in Extremity, 
It asked a crumb – of me. 
—Emily Dickinson (1862) 

 
Born in Belgium on Jan. 28, 1942, André Waignein was a composer, conductor, trumpeter, and musicologist. As a composer 
he won many national and international prizes. He was a professor at the Royal Conservatory of Brussels and a director at the  
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Conservatoire de Tournai. A rather prolific composer, he wrote over 600 works and wrote under several pseudonyms. There 
are over 100 compact discs containing his compositions. He died on November 22, 1915 at the age of 73.  
 

The Rhapsody is a three-movement work performed with a slight pause between the movements. The following notes are from 
the printed score: “This is not a programmatic work, but one which develops spontaneously into a natural musical journey…In 
the first movement the soloist develops virtuosic arabesques, which are strung together to create an uncertain sound world 
which combines technical reliability with natural hormonic shifts. Expressiveness and musicality are the distinguishing features 
of the second movement; the saxophone’s characteristic rich sounds invite a sense of serenity. The color and atmosphere allow 
one freedom to day dream, and to imagine. The third movement opens with a tarantella in the orchestra. The tempo is extremely 
fast, in striking contrast to the calm of the preceding movement. The melodic line is lively and varied. Supported by rhythmic 
motifs, and on one occasion exposed, it progresses to a brilliant unison passage, which compounds the sense of virtuosity. 
Highlighted by a remarkable and convincing show of force, the Rhapsody concludes with a final majestic and breathtaking 
flourish.”  

 
At first glance, Carl Orff's Carmina Burana is a straightforward, somewhat repetitive setting of a medieval manuscript, complete 
with drinking songs and bawdy lyrics. Orff's choice to set this while living in mid-1930s Germany potentially provides the 
opportunity for investigation of the subtext under Orff's music, much like that of his Russian contemporary Dmitri Shostakovich. 
Carmina Burana can potentially be seen as Orff's rebuke of the increasingly tense German state. 
 

The arranger, John Krance, writes in the conductor's score: 
 

Fortune roto volvitur: 
descend minoratus; 
alter in altum tollitur; 
nimis exaltus. 
(At the turn of Fortune’s wheel 
one leader is deposed, 
another is lifted on high 
to enjoy a brief felicity.) 

 

The Wheel of Fortune, inscribed with this legend on a thirteenth-century manuscript collection, acts as a motto for one of the 
monumental musical works of our time: Carl Orff’s Carmina Burana, subtitled “Profane songs for singers and vocal chorus with 
instruments and magical pictures.” 
 

Orff derived the inspiration and texts for his score from this anthology of songs and poems written medieval Latin, German, 
and French by the “goliards” – the vagrant scholars, vagabond poets, and wandering monks of seven hundred years ago. The 
original manuscript collection was rediscovered in the old monastery, Benedictbeuern, in the Bavarian Alps, by Johann Andreas 
Schmeller, who published it in 1847 under the name Carmina Burana (Songs of Beuren). Containing approximately two 
hundred songs and poems – both sacred and secular – the manuscript ranged in style and content from earthly simplicity to 
sophisticated symbolism and mysticism, from devotional religious contemplation to unabashed, almost cynical, worldliness. 
 

The origin of the poems – some of which were definitely intended for singing – is obscure. However, since the goliards tempered 
their Christianity with secular beliefs, the subjects which the poems deal with are as evident today as they were when the 
poems were written. They are frank avowals of the earthly pleasures: eating, drinking, gambling, love-making; the beauty of 
life and springtime; the irony and cruelty of fortune (then referred to as “Empress of the World,” the ancestor of our own “Lady 
Luck”!). 
 

It has been suggested that the goliards often inflated their feelings past credibility, like boastful storytellers. But when they 
touched on tenderness, they judged their means of expression with the most sophisticated subtlety. The whole range that 
reflects the goliards’ way of life – its immense gusto and color, its unaffectedness – has likewise been depicted in musical terms 
by Carl Orff. He exhilarates us with throbbing rhythms and battering-ram tunes and moves us with chaste tenderness and 
heartfelt simplicity. This is music which mirrors the timeless qualities of human aspiration and foible, music unique in substance 
and impact, resplendent with the color and imagination of a truly creative mind. 
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The work begins and ends depicting the crushing anguish of the victims of Fortune’s ruthless wheel (O Fortuna; Fortuna 
Imperatrix Mundi); the remaining sections are devoted to the joys of spring and nature, the pleasures of tavern and the gaming 
table, the delights of love, and the irony of Fate. 
 

Carl Orff was a German composer active throughout the twentieth century, as well as the co-creator, with Gunild Keetman, of 
Schulwerk, a developmental music training program for young children. Orff's  
methods, featuring rudimentary musical techniques and classroom percussion instruments, are still utilized in many elementary 
schools across the United States. 
 

As noted earlier, like many mid-century German composers, including Richard Strauss, it would be impossible to discuss Orff, 
or his music without taking stock of his involvement in the World War II German state. The website, Music and the Holocaust, 
has an informative and objective description of how Orff, like many artists and musicians that decided to remain in Nazi 
Germany, managed to be simultaneously both appreciated and detested by Hitler's art critics. The composer was eventually 
"denazified" in the years after the war, and remained an active composer and music education proponent until his death in 
1982. 
 
  

 

 
 

BUTLER UNIVERSITY WIND ENSEMBLE 
Trae Blanco, conductor 

Rob Halpner, graduate assistant 
 

FLUTE 
Tori Thomas*, Elkhart, IN 
Cat Hoelscher, Spring, TX 
Angela Reinert, Goshen, IN 
Abigail Brown, piccolo, Tinley Park, IL 
Ella Adams, Fortville, IN 
Grace Stine, Lake Village, IN 
Madelyn McCord, Elkhart, IN 
Haley Harper, Macy, IN 
 
OBOE 
Cameron Storey*, Indianapolis, IN 
Abby Kom, English horn, South St. Paul, MN 
Enali Rogers, Hammond, IN 
 
CLARINET 
AJ Bowman*, Zionsville, IN 
Elijah Barnes, Pendleton, IN 
Erin Balaska, Eb clarinet, Fairland, IN 
Molly Kubal, Cedar Lake, IN 
Lydia Johnson, contrabass, Maple Plain, MN 
Chloe Kintner, Depauw, IN 
Anthony Maletta, Portage, IN 
Dane Bultemeier, Fishers, IN 
Marlena Haefner, Ft. Wayne, IN 
Liz Carter, bass clarinet, Indianapolis, IN 
 
BASSOON 
Ana Severson*, Valparaiso, IN 
Cara Oser, Indianapolis, IN 
Anjali Rabindran, Glenview, IL 
 
* indicates principal 

 

SAXOPHONE 
Mia Traverse*, alto 1, Colgate, WI 
Aaron Wilson, alto 1, Ossian, IN 
Evan Bockelman, alto 2, Newburgh, IN 
Mack Gillespie, alto 2, Brownsburg, IN 
Arie Likhtman, alto 2, Carmel, IN 
Zoe Klotz, tenor, Zionsville, IN 
Korah DeLeon, tenor, Michigan City, IN 
Megan Dudenhoeffer, bari, Greenwood, IN 
Elliot Hodgin, bari, Westfield, IN 
 
TRUMPET 
Aksel Vences*, Indianapolis, IN 
Vanessa Walker, Borden, IN 
Cora Hart, Saline, MI 
Ashton Roman, Indianapolis, IN 
Mitchell Remington, Indianapolis, IN 
 
HORN 
Gabe Glaze*, Fishers, IN 
Mirja Kanowsky*, Germany 
Hailey Palomo, St. John, IN 
Ethan Corbitt, Goshen, KY 
 
TROMBONE 
Zachary Ford, Frisco, TX 
Tara Hatheway, Indianapolis, IN 
Joseph Smith, Indianapolis, IN 
Tyler Tarter, bass, Valparaiso, IN 

 
 
 

 
 

EUPHONIUM 
Thomas Day, Greenfield, IN 
Zoe DeVries, Evansville, IN 
Becca Mattson, Fishers, IN 
 
TUBA 
Patrick Hammett*, Jeffersonville, IN 
Noah Blacha, Avon, IN 
 
DOUBLE BASS 
Apryl Henry*, Rockwall, TX 
 
PIANO 
Kaleb Durfee*, Indianapolis, IN 
Rob Halpner, Indianapolis, IN 
 
PERCUSSION 
Matthew Brush, co-principal , Troy, OH 
Patrick Thordsen, co-principal , Old Hickory, TN 
Lillian Austin, Dewitt, MI  
McLean Carter, Zionsville, IN  
Bennett Lang, Jasper, IN  
Sean Lawlor, Avon, OH  
Fox Lopez, Delray Beach, FL  
CJ McConnell, Westfield, IN  
Matthew Molloy, Indianapolis, IN  
Emma Richards, Indianapolis, IN  
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BIOS 
 

TRAE BLANCO 
Dr. Trae Blanco currently serves as Director of Bands in the School of Music at Butler University. His teaching 
responsibilities include conducting the Symphonic Wind Ensemble, teaching undergraduate and graduate 
conducting, and overseeing the band program. Previously, Dr. Blanco has served as the Director of Bands at Murray 
State University, and the University of Southern Maine, where he was the conductor of the Portland Youth Wind 
Ensemble, Casco Bay Wind Symphony, and cover conductor for the Portland (ME) Symphony. 
 

A native New Mexican, Dr. Blanco received his undergraduate degree in music education from New Mexico State 
University in Las Cruces, NM; a Master of Music degree in conducting from the Indiana University Jacobs School 
of Music where he studied with Professor Stephen Pratt; and his Doctor of Musical Arts degree in conducting from 
The Herberger Institute at Arizona State University. Dr. Blanco also served as Director of Bands at Las Cruces High 
School, where both the jazz ensemble and wind ensemble were selected as Honor Bands for the New Mexico All-
State Convention in 2010 and 2011, respectively. 
 
As a clinician, Dr. Blanco has worked with bands and orchestras in Maine, New Mexico, Arizona, Texas, Kentucky, 
Indiana, and Illinois, as well as presented at state conferences in Maine, Kentucky, and West Virginia. Dr. Blanco 
served as the conductor of the Philharmonia Orchestra for the annual Quad State String Day at Murray State, as 
well as the Paducah Symphony Summer Music Camp Orchestra in 2019. In summer of 2019, Dr. Blanco was an 
invited presenter to The Midwest International Clinic, and the World Association of Symphonic Bands and 
Ensembles in Bunol, Spain. He currently serves as a conductor for the Blue Lake Fine Arts Camp, directing the 
Symphony Band, and Festival Band for the Falcone International Tuba and Euphonium Festival. Dr. Blanco has 
served as a leadership clinician to marching bands throughout the country including Texas State University, Murray 
State University, University of the Incarnate Word, and Pearland High School. In 2023, Dr. Blanco has been invited 
to conduct the Maine All State Band. 
 

A strong proponent for new music, Dr. Blanco has commissioned new music for winds from Jim (James) Bonney, 
Steven Bryant, Aaron Perrine, Roshanne Etezady, Onsby Rose, Steve Danyew, James Syler, Jim Stephenson, Brett 
Kroening, David Dzubay, and others. Dr. Blanco’s research on BCM International has appeared in the National 
Band Association Journal and the WASBE Journal. 
 

Dr. Blanco was the recipient of the New Mexico Music Educators New and Emerging Teacher Award for 2010. He 
is currently a member of the Kentucky Music Educators Association, College Band Directors Association, WASBE, 
NBA, and the Percussive Arts Society. He has continued conducting studies with workshops across the country and 
in July 2015, Dr. Blanco was a guest conductor with the United States Army "Pershing’s Own" Concert Band in 
Washington, D.C. In both 2015 and 2016, Dr. Blanco was a finalist for the American Prize in Wind Conducting.  
Currently, Dr. Blanco resides in Indianapolis, IN with his wife, Kelsey, and their two children, Ophelia and Ellis. 

 
SABIN MARTINEZ 

Sabin Martinez is a dual master’s degree student in both saxophone performance, and conducting, and is the 
current Graduate Assistant for the Butler University Athletic Bands. A native of Louisville, KY, he did his 
undergraduate studies in music performance at Eastern Kentucky University. Afterwards, he taught as an assistant 
band director and a private lessons instructor in Kentucky before deciding to pursue his graduate studies at Butler 
University. He is frequently brought in by local schools as guest clinician for both his saxophone and marching 
band expertise and he plays in various ensembles around the Indianapolis area. 
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JCA LAND ACKNOWLEDGEMENT STATEMENT 

We acknowledge that we gather here at Butler University on the traditional land of indigenous peoples 
including the Potawatomi, Miami, Delaware, and Shawnee. We honor with gratitude the land itself and the 

indigenous peoples past and present who have stewarded it throughout the generations. This calls us to 
commit to continuing to learn how to be better stewards of the land we inhabit, while also acknowledging that 

some were brought to this land not by choice. 
 
 
 

The Butler University School of Music is proud to acknowledge 
Meridian Piano Movers 

as a corporate sponsor of our programs. 

 


